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5 Salt Lake Theatre Blanche Walsh
V I in "The Straight Road," matinee to- -

performance tonight.Iday, High class vaudeville,

and tonight.

h Lyric Continuous vaudeville, af- -

BJ J tcrnoon and evening.

o

M COMING ATTRACTIONS

I r Salt Lake Theatre Annie Russell,
B f April 22nd to 24th. Henrietta Cross- -

l '' man, April 25th to 27th.

! Clyde Fitch's "Straight Road,"

now running at the Salt Lake theatre,
is certainly more devious than it's

'1 name implies. For not only docs it
zigzag through the moral gutters of
New York's East side, turning here

! and there in twisted efforts at re-

formation, but, in the last, there is

so much wobbly preaching that the

I , . author actually goes on a sentimental

I spree. "The Straight Road" shows
B Fitcli in a new role as a play writer.

I Hitherto he has swaggered through

I swell drawing 'rooms, holding the
mirror up to the foibles of fashion--,

able aristocracy. No other author
, has turned loose so many butterflies,

! or lighted so many candles with
which to burn the wings of social
moths. In the "Straight Road,"

i 4, Fitch makes a departure he goes

I I slumming. It is a curious fact that
f this most prolific of writers has nev-- I

or yet drawn a satisfying stage hero
B P somehow there is always a kind ol

I E self-deni- al in their claims to lusty

I 1 manhood. Yet no one understands
B "' women stage women better than
B ' he. He has drawn many heroines

I who have rung fairly true before the

I I footlights. And of all the women he
fl'i ' has .given to the stage there is none
B ' I truer to life than "Houston StreetI ' Moll" in the "Straight Road."

I I There arc other characters in the
B , -- play which reflect life as it is on the
Bfv sordid East side of New York. I
Bi wonder if Fitch actually camped over

there in quest of " local color," stu-- V

J dying the pavements as Ruskin stud- -

I ; icd the stones of Venice? But, not--
'

1 withstanding the excellent character-- B

i izations excepting always the ab-- B

I i surd, idealized settlement worker and

li 1) ( l'er impossible lover the play lacks
B I dramatic construction, being nothing
B J more than a series of crude mclo-B- 'l

) dramatic situations loosly linked to-I'i- li

II ' ffet her, while everywhere painfully
111 " everywhere 'there is a t 'ing for

I 7 1

Bil If' I theatric effect as, one by one, you

11 B" I - watch the author side-steppi- to his

ljj I J1 climax. Did Lincoln J. Carter have

I I in a 'ia,u' m tne making of the plot?
B m I ' J Fie, fie, Mr. Fitch and likewise fudge!

1 1 ffl k Some of the fine opportunities of

BSlI the scenes are ruined by smearing
Htyl them with moralizing molasses and
B' L J sugared sentiment. In the last act
m Bj ' this is especially so the soul saving

mi

process is so obvious that you act-

ually hear the working of the ma:
chincry pulleys, and pisto-

n-rods. But there is pulsing, throb-

bing life in the stern realism of New
York's sordid East side.

Clyde Fitch has photographed this
life, painted it in truthful colors, and
hung the pictures on the walls of the
stage only this and nothing more.

Blanche Wnlh is a growing actress
she rises in Her art with such stri-

des that one may see her advance-

ment. There is a splendid destiny
drawing her nearer and nearer to dra-

matic greatness. As a character act-

ress there are few others with whom
she need fear comparison. Her in-

terpretation of the gutter-gir- l, " Heu-sto- n

Street Moll," is a positive com-

bination of diminished self and en-

larged art. And while Fitch com-

promises her in a number of maw-
kish, foolish situations she redeems
them with such realism that one may
forgive the weakness of the author
in the strength of the actress.

The matinee today and performance
tonight close the engagement.

It certainly required great moral
or rather, musical courage on the

part of Manager Pypcr to bring the
San Carlo opera company here and
charge five dollars for a seat. And
especially so close on the wings of
"Madam Butterfly."

To the credit of the town be it
said, however, that the splendid faith
and Napoleonic daring of Manager
Pyper were justified. With the ex-

penses of the opera company so large
and the receipts of the theatre neces-
sarily limited, it was not calculated
that the engagement would be espec-
ially profitable to the local manage-
ment. George D. Pyper, however,
took a wider view of the situation
than that involved in dollars and
cents the artistic side of the ques-
tion appealed to him. Essentially pro-

gressive, built upon metropolitan
lines, the manager of the Salt Lake
theatre has always proceeded upon
the idea that there is nothing too
good for his patrons.

Without knowing .it or without
fully realizing the fact we are under
many foot-lig- ht .obligations to the
tireless, wide awake manager of the
Salt Lake theatre.

Hats off to George D. Pyper!

If I were asked to name a really
weak number on the Orpheum pro-

gram, this week, I would have to
blush and confess ignorance. For
while there is no top-loft- y genius
rising above you in threatening
grandeur, neither is there an aggrega-
tion of r diocrity to make you
afraid. F.jm Jonny Jones, the little
man in black dressed all in white
with his coon shouting and quaint
jokes to May Tully, in her orange
colored dream of a dress, playing the
emotional actress in distress I say

n " in' '

between these two extremes at the
Orpheum thre is much to make you
"Stop, Look and Listen." --

. Mark Sullivan, the mimic monolo-gis- t,

tells a lot of foolish things in a
foolish way. But his imitation of
Macintyre in the " Ham Tree" is the
real pork for cleverness.

The Olivotti troubadours, playing
a violin and guitar, arc musically
splendid. It is a . long time since
Salt Lakers have hung so rapturous-
ly upon the trembling strings of a

violin., Has the great Paganini gone
into vaudeville, or is this some one
else playing the violin at the Orph-

eum? -

Miss May Tully is making a hit in
her little sketch by Matthew White jr.

."Stop, Look and Listen." It tells
of a stranded actress who disillus-

ions a stage struck girl.
Incidentally Miss Tully gives im-

itations of how Ethel Barrymore and
Mrs Leslie Carter would sing if

they could "Waiting at the
Church." The impersonations are
uproarisly clever. But in some ol
her emotional acting Miss Tully
pours too much oil upon the troubled
waters.

Norton, the magician, does some
coin and cord tricks which are aston-
ishing some of the gray-hea- who
used to go crazy over Herrmann.

You shouldn't miss the Orpheum
this week.

The final concert for this season
of the Salt Lake Symphony Orchestra
will take palace at the Salt Lake
theatre next Friday afternoon. The
orchestra has had a very successful
season. The closing concert will
probably be the best. The following
is the programme:

PROGRAM.
Overture, " Midsummer Night's

Dream," Mendelsohn.
2. Solos for Harp,

a Mazourka, Schuccker.
b "Autumn," Thomas.

3. Symphony No. 3, Mendelssohn
Introduction Maestoso,

Allegro.
Adagio
Allegro Guerierro

( Intermission, Five Minutes.)
4- - a Valse Lente, A. Shepherd

b Marche Pittoresque
(From Suite for Orchestra

5. Concerto for Flute, d maj.
Mozart.

6. Waltz, "Wiener Blut," Strauss
7. March, " Pomp and Circum

stance," Elgar.

Wlien the Ljyric management is
forced to give three evening per-
formances Jas is often the case it
1. weans there's something doing on
lower Main street. It seems as it
the town is rapidly acquiring the
Lyric habit and that the disease is
becoming incurable. At the time Sul-

livan and Considine got into the local
vaudeville game I made a number
of predictions although not posing
as a prophet.

Still the reputation acquired by
these gentlemen in the northwest was
a sufficient guarantee of what they
would do here. And ever since the

opening night the .goods have been
put on the Lyric stage. I

Anybody'w'ho has seen the bill this B

week "will tell you so. ?

Beginning with today's matinee 'there is an entire change of program.
HARRY LE GRANDE

o

PROLONGED LAUGHS

There is promise of divers pro-

longed laughs at the Orpheum next
week where what is said to be an ex-

cellent vaudeville bill will be in order.
Leading the attack on the risibilities
will be Bobby Matthews and Her-

bert Ashley in " A" Smashup In Chi- - -

natown." The gaceful Ovilotti who
strums the guitar at the Orphcum
this week is authority for the state-
ment that it is the best "dope act"
in vaudeville, and he has played all
the leading vaudeville houses of two
continents. Anyhow The Smashup
is guaranteed to be ,a scream with
Matthews. as rthe' Hebrew and Ashley
'as the dopey coachman. Their long
sujt is arrant foplishness .and paro- -

dies. - "
, ."

"
t 4

Ella Wheeler Wilcox has written
a, comedy playlet entitled " Her First
Divorce Case," and Sail Lake will
be one of the first cities to see it
It is written in a serio-comi- ic vein
and the situations arc ludicrous and
varied. It will be presented at the
Orphcum next week by M'attie Keene
and company..

Another act that will ' arouse en-

thusiasm is that presented by Fin-la- y

and Burke. Of this. a Los Angc
les critic says: " Another comedy
sketch that met with instant approv-
al was " A Stageland Satire," by
Raymond Finlay and Lottie Burke.
Their traversity on melodrama and
occurrences in a crowded street car
and at the theatre were among the
best on the bill.

The Durand Trio, high class char-
acter vocalists, are Italians with
good voices who sang a number ot
grace.

A distinct novelty is offered in To-on- a,

a Navajo maiden, who delivers
a beautifully illustrated lecture on
Indian life in the deserts of Arizona.

The Sharp brothers are song and
dance comedians who do not need to
black their faces tc make good with 2

the audiences before whom they ap-
pear.

The Kinbdrome also will come to
the front with some motion picture
novelties.

The bill, taken all in all, is one
that promises a distinct hit.

o

A CHRONIC HABIT.

Among the many very attractive
programmes that have held the
boards at the Lyric theatre since it mjm
embarked on the vaudeville enter-
prise, none was any better than that
offered for the coming week. It in-

cludes such artists as Nellie An-

drews, Evans & Lloyd, Budd &
Wayne, and La Odclia, each a
specialist in his or hrr line. With
many people the Lyric habit is be-

coming chronic.


